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SVENSKA

LUCKOR I LAGEN
GER ANDRUM

Stockholm 2004.

”Jag drommer om en brutal kvinnlig bombare som sitter
alla pa plats! Graffitin har blivit en machokultur med pen-
nan som en kukforlingare och tagen som ett slags sprut,
en orgasm.”

Adamsssitter framfor mig. Tittar ner i golvet nar han pra-
tar, hans rost ar lagmald men bestamd. ”Usch”, siger han
och drar ihop kroppen. Adams. En otroligt mangfacetterad
manniska och konstnir med fler projekt bakom sig dn vad
som ryms i en enkel text. Filmer, installationer, aktioner,
finmejslade skisser, rinnande spretiga tags, bocker. Adams
som lever sin ideologi. Som man stindigt miste piminna
om att inte vara sd hard mot sig sjilv.

”Jag ir frusterad 6ver det faktum att graffitikulturen ar
ett patriarkat. Sa fort det kommer fram en tjej forvantas
hon anvinda sig av vissa farger eller gora gulliga gubbar.
Jag avskyr nar manniskor anvander uttrycket: "Hon ar bra
for att va tjej.” Jag funderar 6ver vad det ir som gor att
det blir sd och jag kan ju bara spekulera. Ibland tianker jag
att det ar hela stadsplaneringen som utesluter kvinnor. Att
mannen ar subjektet, den som ror sig runt i staden, voyeur-
en, medan kvinnan ir objektet, den passiva. Graffitin kan
vara sa chauvinistisk och homofobisk, och det gor mig arg
for graffitin borde vara ett forum for oliktinkande. Det
handlar om att bryta traditioner. Det handlar om att bryta
traditioner dven inom graffitivarlden.”

Berdtta om ett traditionsbrytande som du gillar.

”Just nu blir jag jitteglad nir jag ser Pixas tags som ar
mélade med grisblod. Pixa dr en malare i Stockholm som
ar svartmetallare. Jag blir otroligt inspirerad nar graffiti
forhaller sig till ndgot annat an sin historia som ett av fyra
element inom hiphopen.”

Kan du nagon gang se det som positivt med smala, prin-
cipfasta kulturer?

”Jag tycker att det dr bra med autonoma system for
ingen kan ha riktig kontroll 6ver dem. Att det finns nagot
som kan frodas utan att det fir naring som ar erkdand av
andra, att det finns gropar och skrymslen dit man inte nér.
Absolut. Det kan vara positivt med autonoma system, sub-
kulturer, men samtidigt tycker jag att det dr synd att man
maste folja lagar, 4ven inom en kultur som dr informell.”

Skulle du kunna sdtta fingret pd vad i graffitikulturen
som verkligen inspirerar dig?

” Att synliggora ett aktivt deltagande i staden och skapa
utifrdn diliga eller sma forutsittningar. Jag gillar nar man
kan ldsa av situationen och ser hur personen har agerat
enligt sina forutsittningar, det blir som amatorgrafologi.
Att man kan ldsa av hur en person hanterar stress, influ-
enser och olika miljoer. Man kan ocks4 ldsa in mycket om
respekt och sjalvfortroende.”

OVERGROUND 2

ENGLISH

LEGAL LOOPHOLES
GIVE SPACE

Stockholm 2004.

“I dream of a brutal female bomber who puts everyone
in their place! Graffiti has become a macho culture, with
the pen as a penis extension and the tag as a kind of squirt
—an orgasm.”

Adams sits in front of me. He looks down at the floor as
he speaks in hushed but decisive tones. “Yuck,” he says,
and contracts his body. Adams. An incredibly versatile hu-
man being and artist, with more projects under his belt
than can be mentioned in a single text: films, installations,
events, finely-hewn sketches, and runny, straggling tags.
Adams, who lives his ideology. Adams, who constantly has
to be reminded not to be so hard on himself.

“Pm frustrated by the fact that graffiti culture today is
a patriarchy. As soon as a girl shows up, she is expected
to use certain colors or do cute characters. I hate it when
people say ‘She’s not bad for a girl’. I wonder why it should
be that way, and of course I can only speculate. Sometimes
I think the entire urban landscape excludes women; that
man is the subject, the one who moves about town, the
voyeur, while woman is the object, the passive one. Graffiti
can be chauvinistic and homophobic, and that makes me
angry, because it should be a forum for different thinking.
It’s about breaking tradition. It’s about breaking tradition,
even within the world of graffiti.”

Tell me about one breach of tradition you like.

“Right now, Pixa’s tags, painted in pig’s blood, make
me really happy. Pixa is a Stockholm writer and Black
Metal rocker. It really inspires me when graffiti relates to
something beyond its history as one of the four elements
of hip-hop.”

Is there any instance in which you could see small, prin-
cipled cultures as positive?

“I like autonomous systems, because nobody has any
real control over them. That something may thrive on fod-
der that isn’t even recognized by others, that there may be
nooks and crannies that can’t be reached. Sure. Autono-
mous systems, subcultures, can be great, but at the same
time I think it’s a pity that there should be rules even within
the confines of an informal culture.”

Could you identify what it is in graffiti culture that re-
ally inspires you?

“The manifestation of an active participation in urban
life and creativity based on poor or limited conditions. I
like it when you can read into the situation how the per-
son reacted according to circumstances; it’s like amateur
graphology. You can see how a person copes with stress,
influences and different environments. You can also read a
lot about respect and self-confidence into it.”

Adams is a defender of the marginal, odd or eccentric.

ADAMS

Adams och Bajki byggde ett hus
vid floden Spree i Berlin.

Ovan: Ingangen.

Motstaende sida: Interior
Foregaende uppslag:Adams
sagar av ett las i syfte att 6ppna
rum for allménheten som annars
ar lasta.

Adams and Bajki built a house by
the river Spree in Berlin.
Above:The entrance.

Opposite page:The interior.
Previous spread:Adams saws off
a lock with the purpose of open-
ing up space to the public that
would otherwise be locked.






SVENSKA

HIPHOP VAR
EN FRALSNING

”Cazters stil ar skitrisig numera, han har bara blivit simre
och simre.”

”Han var grym pa nittiotalet, bland de bista. Men nu
slarvar han for mycket.”

”Det skulle vara skittrakigt om Cazter fortfarande gjor-
de samma grejer som da. Jag tycker nog att han dr battre
nu, men han kanske skulle kunna lagga ner lite mer teknik
pa det han gor.”

Sa later det nir Cazters graffiti diskuteras. Han suckar
igenkdnnande. Det ir inte forsta gdngen han far hora att
hans nya snabba stilar inte uppskattas lika mycket som
mastodontmadlningarna han gjorde for femton ar sedan.
Cazter brister ut i skratt.

”Det dr de som har stannat i utvecklingen. Folk vill ofta
kdnna igen sig for att uppskatta en sak. P4 sitt och vis ar
det den basta komplimangen jag kan fa. De har ritt i att
jag slarvar mer nu. Jag anstringde mig pa ett annat sitt
forut, men da blev det ocksd mer stelt. Nu gér jag bara
pa kinsla.

Visst kan jag sakna lite av den bekriftelse jag fick for
mitt méleri under attio- och nittiotalet. Men nu fér jag
det fran folk som vet vad de pratar om, det vager tyngre.”

Cazter dr en av Sveriges mest respekterade graffitimalare
men publikfriande dr han inte. Han siger att malningar ska
vara ordentliga och att han inte nojer sig med halvfabrikat.
Anda ser hans malningar ofta slarviga ut. Bokstiverna ver-
kar 16sas upp allt mer for varje r som gér.

“For mig har alltid bokstdver varit viktigast. Att pilla
med en 3D i tre timmar blir urvattnat. Jag foredrar ra graff,
rakt pa. Graffiti ska vara sd som jag gor det”.

Sjalv tycker Cazter att han aldrig har varit battre an
nu.

“Stilmassigt vill jag vara sa bra att det hugger till i ma-
gen, man ska nistan kidnna sig provocerad. Nar jag har
gjort en tung piece, med spirituell narhet, dd kan jag leva
pa det i en vecka. Ibland kan jag tinka att det hir branner
allt, men ganska ofta kidnns det som att ingen forstar, som
att jag spelar for tomma liktare.”

Cazter har alltid tagit sitt méleri pa stort allvar. Han ar
vildigt sjalvkritisk, nidstan sjdlvutpldnande.

”Jag stiller hoga krav pd mig sjilv. Jag blir kanske nojd
med var femtonde piece. Nir jag blir missnojd kan jag
skickas in i djup depression. I sidana stunder kdnner jag
mig helt virdelos och vill sluta méla, men fem minuter se-
nare sitter jag och skissar igen.

Jag strivar efter att hela tiden 6vertriffa mig sjalv, men
jag har samtidigt fatt saimre tdlamod, vilket gor att jag slar-
var mer. Kanner jag att en malning inte blir bra vill jag bara
dra mina linjer sa fort som mojligt och skita i allt.”

Cazter borjade méla for 6ver tjugo ar sedan. De flesta

OVERGROUND 2

ENGLISH

HIP-HOP WAS
MY SALVATION

“Cazter’s style is lousy these days; he just gets worse and
worse.”

“He was cool in the 9os, one of the best. But now he’s
too sloppy.”

“It would be really boring if Cazter still did the same
stuff he did then. I think he’s better now, but he could put
a bit more technique into what he does.”

That’s how it sounds when Cazter’s graffiti is discussed.
He sighs in recognition. It’s not the first time he hears that
his new, fast styles aren’t as appreciated as the giant pieces
he made fifteen years ago. Cazter bursts out laughing.

“They’re the ones whose development has been arrest-
ed. People often want to recognize themselves to appreci-
ate something. In a way it’s the best compliment I could
get. It’s true that Pm sloppier now. I used to concentrate
in a whole different way before, but it also got more rigid.
Now I just go by feel.

Of course, I occasionally miss the confirmation I got for
my work in the 8os and 9os. But now, I get it from people
who know what they’re talking about, and that’s more
important.”

Cazter is one of Sweden’s most respected graffiti writers,
but he doesn’t court the audience.

He says his pieces should be orderly, and that he is not
content with half-measures. Yet his pieces often seem
sloppy. The letters seem to dissolve more with each pass-
ing year.

“To me, letters have always been most important. Fid-
dling with a 3-D for three hours gets old. I prefer raw graff,
straight on. Graffiti should be the way I do it.”

Cazter himself thinks he’s never been better than now.

“I want to be so good stylistically that it hits you where
you live; you should almost feel provoked. When I’ve done
a heavy piece with a spiritual connection, I can live on it
for a week. Sometimes I can think that this will trump
everything, but often it feels as if nobody understands, like
I’m playing to an empty theater.”

Cazter has always taken his writing seriously. He is very
self-critical, almost to the point of self-obliteration.

“I place high demands on myself. I may be satisfied with
every fifteenth piece. When I'm dissatisfied, it sends me
into a deep depression. At times like that, I feel completely
worthless and want to quit writing, but five minutes later
I’ll be sketching again.

I constantly strive to better myself, but at the same time,
my patience has got worse, so I get sloppier. If I feel that a
piece isn’t getting anywhere, I just want to draw my lines
as quickly as possible, and the hell with it.”

Cazter started writing twenty years ago. Most people
who started with him gave up long ago.

CAZTER

Uppifran:

Cazter BS (Betong Stylish), 2002.
Skissparm, 2003. Cazter har skis-
sat dagligen sedan 1984.
Motstaende sida:

Cazter, Hogdalen, Stockholm 2005.

From top:

Cazter BS - Betong (Concrete)
Stylish, 2002.

Sketches, 2003. Cazter has been
sketching daily since 1984.
Opposite page:

Cazter, Hogdalen, Stockholm 2005.
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SVENSKA

RIKTIG GRAFFITI AR
KOMPROMISSLOS

Det har tagit tretton ar med gralffiti, ett liv av teckningar
och fem &r pa konstskola, men nu ar Finsta fri. Han siager
det med stort allvar.

”Det dr de senaste dren jag fatt en stil som jag kanner
mig helt hemma i. Och som jag kan rora mig fritt i. Jag ar
inte alls lika beroende av inspiration utifran lingre. Det dr
skont att slutligen vara pa ett stille dar idéerna inte tar slut,
utan fortsdtter komma av sig sjilva.”

Hans stil dr starka idéer och koncept, balanserat mot en
graffititradition som lagger stor vikt vid hur mélningarna
ser ut. Hans skisser och malningar dr smarta och roliga,
fyllda med referenser och lager av punchlines.

”Det ir frestande att utveckla graffiti maximalt at olika
hall. Jag forsoker hitta egna vigar, men om man gar for
langt 4t nagot hall blir det snabbt svinigt. Det dr svart att
se gransen, men jag forsoker kdnna av. Graff far inte silja
sig for hért, inte bli for lattillgangligt.

Jag speglar alltid min personlighet i mitt arbete, oav-
sett om jag gor ndgot kommersiellt eller inte. Aldrig nagot
business to business med strikta mallar. Jag gor graffiti for
alla. For folk som ilskar det, folk som hatar det och for
dem som inte bryr sig. Finsta ar inte bara en tag. Det ar en
blandning av ett namn, en tag och ett varumarke.”

Finsta testar hela tiden sina egna bestimda asikter.

”Jag har alltid varit sjukt picky. Jag kdanner av fordelar
och nackdelar varje dag. Och jag vet vad jag gillar. Det
gOr att jag kan ta beslut. Nir jag var liten drack jag bara
vatten frdn kranen inne pa toaletten. Inte den i koket, for
jag tyckte att koksvattnet smakade dckligt. Mina foraldrar
stillde till med ett smaktest for att visa att det var samma
vatten i bdda kranarna. Tv4 glas vatten. Men jag knackte
testet, sd jag fick fortsitta vara picky.”

Att jamfora ar Finstas metod for utveckling. Sa har han
alltid gjort och han fortsitter utveckla metoden i sina skiss-
bocker. De ligger framfor honom pa skrivbordet, bredvid
datorskdrmen som upptar en onaturligt stor del av rum-
met. Den ena skissboken ir till for att visa upp. Han fyller
den sjélv och tillsammans med Killah, Mabe eller ndgon
annan gastspelande maélare. Skisserna dr detaljerade, gul-
liga och blodiga. Den andra skissboken ir platsen for hans
experiment, hans inbundna laboratorium.

”Jag vet att det later pretentiost, men jag ser det pa
samma sitt som andra minniskor ser pd vetenskap. Det
hir dr mitt satt att gora forsok med min egen stil. Det dr en
stindigt pagdende undersokning. Stil och utveckling kom-
mer omedvetet, inte precis nir man vill. Men man kan helt
klart skynda pa processen.”

Han samlar skisser, utkast, forflugna gubbar, upprepade
former. Allt som han satt pa l6sa papper sorteras in i skiss-
boken.

OVERGROUND 2

ENGLISH

REAL GRAFFITI IS
UNCOMPROMISING

It has taken thirteen years of graffiti, a lifetime of drawing,
and five years at art school, but now, Finsta is free. He says
this very seriously.

“It’s over the last few years that Pve obtained a style
that I feel perfectly comfortable with and that I can move
freely in. ’'m not at all as dependent on outside inspiration
anymore. It feels great finally to be in a space where ideas
don’t run out, but keep coming of their own accord.”

His style is strong ideas and concepts, balanced against
a graffiti tradition that puts great stock in how the pieces
look. His sketches and pieces are clever and funny, packed
with references and layered with punch lines.

“It’s tempting to make graffiti too ingratiating by taking
it too far from its origins. I try to find my own paths, but if
you go too far in one direction, it soon gets too much. It’s
hard to see the limit, but I try to feel my way. Graff mustn’t
sell itself too hard, it mustn’t be too accessible.

I always mirror my personality in my work, regardless
of whether I'm doing something commercial or not. Never
any business-to-business stuff with strict templates. I make
graffiti for everybody. For people who love it, for people
who hate it, and for people who don’t care. Finsta is more
than just a tag. It’s a blend of a name, a tag and a brand.”
Finsta constantly puts his own firm opinions to the test.

“Pve always been crazily picky. I check out the pros
and cons every day. And I know what I like. It means I can
make decisions. When I was a kid I only drank water from
the tap in the bathroom. Not from the kitchen, because I
thought it tasted disgusting. My parents even organized
a tasting test to show me it was the same water in both
taps. Two glasses of water. But I cracked the test, so I was
allowed to keep on being picky.”

Comparison is Finsta’s method for development. It’s the
way he’s always done it, and he continues to develop the
method in his sketchbooks. They lie in front of him on his
desk, next to the computer monitor, which occupies an un-
naturally large part of the space in the room. One sketch-
book is for showing. He fills it himself, and also together
with Killah, Mabe or some other guest-starring writer. The
sketches are detailed, cute, and gory. The other sketchbook
is for his experiments — his clothbound laboratory.

“I know it sounds pretentious, but I look at it the way
others look at science. This is my way of experimenting
with my own style. It’s a continous investigation process.
Style and development come unconsciously, not exactly
when you want them to. But you can quite clearly hurry
the process along.”

He collects sketches, drafts, random characters, repeat-
ed shapes. Everything he has on loose sheets is sorted into
the sketchbook.

Ovan:
Finsta med sin hembyggda getto-
blaster.
Motstaende sida: Finsta framfor
sin malning, 2004.

Above:
Finsta with his custom-made
ghetto blaster.

Opposite page: Finsta in front of

one of his characters, 2004.
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SVENSKA

JAG VILL SLIPPA HA
ETT KANT ANSIKTE

Malmo i mitten av maj. Jag sitter pa en buss tillsammans
med Marvel, Hefa och Skin. Vi dr pd vig till ett industriom-
rade. Vid stationen delade en jattekanin ut gratis firdigmat.
Gratis dr gott. Hefa forsoker muntert pressa i for minga
forpackningar i sin ryggsack. Vi diskuterar hur manga tim-
mar maten kommer att halla sig i vdrvarmen. Alla ar lite
mer uppskruvade dn vanligt, det ska mélas!

Bussen kor lings med kusten, i vister glimmar Katte-
gatt, och Danmark skymtar vid horisonten.

Skéne ar ett av de mest titbefolkade omradena i Skan-
dinavien. Landskapet ar platt och stiderna ligger som ett
parlband liangs kusten. Till Kopenhamn tar det en halv-
timme med pendeltdget. Skdne har inte varit svenskt i fyra
hundra &r dnnu och fortfarande finns rester av dansk men-
talitet.

Marvel och Hefa ska mala i ett industrihus som stétt
overgivet ett tag. De har mélat dir forr. Industritomten
gransar till ett villaomréde. Vi vintar pa att en bil ska pas-
sera lugna gatan innan vi kliver genom det uppbrutna plan-
ket. Flera industribyggnader ar placerade runt en gards-
plan. Skin kopplar sin hund pa géirden.

Nedbrytningsprocessen har borjat, fonstren ar krossade
och inredningen misshandlad. Vi gir husesyn och skrotar
genom drivor av krossat glas och pappersskrip. Odehus
ser forvirrande lika ut och luktar alltid likadant, en obe-
stimd lukt av mogel, fagelskit och 6vergivenhet. Marvel
malar dodskallar pa vil valda platser medan vi gar runt.
Hefa borjar mala i ett rum. Marvel funderar ett tag innan
han bestimmer sig for en vagg dir fargen flagnar i tjocka
ark.

Marvel ar ling och muskulés. Han ror sig rytmiskt
ndr han malar. Det gdr automatiskt, Marvel behover inte
tanka. Jag ser en jazzmusiker improvisera 6ver en bekant
melodi och skapa nagot nytt. Temat behélls, men mindre
element byts ut mot nya.

”Jag gillar olika miljoer,” sdger Marvel. Nar han trott-
nade pd att méla pa p-huset Anna, Malmos lagliga vigg,
raggade han upp foretag med tomma betongviaggar och
fick méla dédr. Och sd utnyttjar han rivningskikar, bort-
glomda miljoer som alla mélare dlskar.

Det adr lugnt och fridfullt medan Marvel malar. Nagon
enstaka bil kor forbi, annars 4r det bara den varma véirso-
len som sakta ror sig genom rummet.

Graffiti i Malmo har en lang tradition. Panic och Mac,
Pike och Core ir urfaderna. Malmo dr Sveriges port mot
Europa, och man forvintar sig att graffitiscenen dr 6ppen
for intryck.

”Graffiti var stort forr men nu ar scenen vildigt sluten.
Det ar ndgra som malar men de har konstiga stilar. De har
nog ingen aning om vad som hinder i andra stiader. Det ar

OVERGROUND 2

ENGLISH

| DON'T WANT TO
HAVE A FAMILIAR FACE

Malmo in mid-May. I’m sitting on a bus with Marvel, Hefa
and Skin. We are heading for an industrial zone. At the sta-
tion, a giant rabbit was distributing free ready meals. Free
is good. Hefa cheerfully tries to squeeze too many pack-
ages into his backpack. We discuss how long the food will
keep in the warmth of spring. We are all a bit more jazzed
up than usual - there’s pieces to be done!

The bus travels along the coast, Kattegatt is shimmering
to the west, and Denmark can be glimpsed on the hori-
zon.

Scania is one of the most densely populated areas of
Scandinavia. The landscape is flat, and towns are strung
along the coast like pearls on a string. The commuter train
gets to Copenhagen in half an hour. Scania has barely been
Swedish for four hundred years, and the Danish mentality
still rankles.

Marvel and Hefa are going to paint in an industrial
building that has been abandoned for some time. They
have painted there before. The industrial plot lies adja-
cent to a residential area. We wait for a car to pass before
making our way in through the broken wooden fencing.
Several industrial buildings surround a yard. Skin leashes
his dog in the yard.

The process of disintegration has begun: windows are
smashed and the interior battered. We tour the house and
make our way through drifts of broken glass and waste
paper. Derelict buildings are always confusingly alike and
smell the same — an indeterminate smell of mold, birdshit
and abandonment. Marvel draws skulls in selected places
as we walk round. Hefa starts painting in a room. Marvel
thinks for a while before deciding on a wall on which the
paint is flaking off in thick strips.

Marvel is tall and muscular. He moves rhythmically
when he paints. It’s automatic; he doesn’t even need to
think. I see a jazz musician improvising on a familiar tune,
creating something new. The theme remains, but lesser ele-
ments are exchanged for new ones.

“I like different environments,” says Marvel. When he
got tired of painting in the Anna parking garage, Malmo’s
legal wall, he chatted up companies that owned empty con-
crete walls and was allowed to paint there. And he makes
use of condemned buildings, forgotten environs beloved
by all writers.

It is quiet and peaceful while Marvel paints. The odd
car drives past, but otherwise, only the warm spring sun
slowly moves through the room.

Malmo has a long-standing graffiti tradition. Panic and
Mac, Pike and Core are its forefathers. Malmo is Sweden’s
gateway to Europe, and you expect the graffiti scene to be
open to influence.

MARVEL

Ovan:

Tag av Marvel i Malmé 2005.
Motstaende sida: Marvel gér
en throw-up pa ett godstag som-
maren 2005.

Above:

Tag by Marvel in Malmé 2005.
Opposite page: Marvel doing
a throw-up on a freight train in
Malmé in the summer of 2005.
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SVENSKA

JAG VET INGET ANNAT
SATT ATT BLI SA FRI

Tusentals stjarnor har tints och slickts pa Stockholms
graffitihimmel. Vissa har lyst starkare och skiljt sig fran
massan. Ndgra har gjort sig ett namn genom stil, andra ge-
nom att helt enkelt skriva det 6verallt. Ett fatal har lyckats
kombinera stil med flit. Nug tillhor den senare kategorin.
Redan i slutet av dttiotalet noterades detta av Akay och
News, som just hade bildat Vandals in Motion (vim).

Nir Nug borjade méla var hiphop den nya modegrejen.
Var och varannan tondring hingde i Kungstradgarden och
breakade med en penna i fickan. Sedan dess har han for-
nyat sitt formsprak flera gdnger om. For Nug var graffiti
ingen trend. Han tog de delar av den nya kulturen som
passade honom och gjorde dem till sina egna.

Nug ir en tillbakadragen person och berommelse verkar
inte vara drivkraften. Men samtidigt, och kanske delvis pa
grund av det, ir han en av de mest mytomspunna mélarna i
Europa. Dessutom r han en av de svenskar som haft storst
inflytande pé graffitieuropas stilutveckling. For honom ar
det lika naturligt att mala ett tdg som att borsta tinderna
pa morgonen. For det dr just tdigmalningar som Nug har
blivit mest kind for.

”Jag antar att det handlar om att kidnslan blir storre nar
man mélar tdg. Det blir mer fysiskt. Att mala snabbt, utan
att tinka och bara gi pd kinsla. Jag vet inget annat sitt att
bli sa fri”, sidger han.

Men dven om Nug foredrar att méla pa tag later han sig
inte begriansas. Han anvinder alla medel graffitin erbju-
der. Namnen och stilarna har varierat genom aren. Men
farten, attityden, kompromisslosheten och kinslan finns
i allt han gor.

”Jag malar for att kolla hur lingt jag kan ta mig sjilv.
Man kan ju alltid ta sig sjdlv langre, och dé ar det bara att
fortsitta. Men det dr svart att forklara, jag sitter inte och
tanker pa det. Det dr battre att mala dn att sitta och snacka
massa skit. Jag vill inte utge mig for att vara ndgonting
eller forklara mig. Jag vill bara gora mitt och vara fri helt
enkelt.”

Akay: ”Jag kommer inte ihag hur jag lirde kidnna Nug,
men det maste ha varit 1988. Allt var si enkelt och slump-
maissigt pd den tiden. Nagon skulle dka och kolla pd en
maélning nagonstans och si foljde folk med. Det var inte
sa komplicerat utan mer som nir man larde kinna folk i
sandladan.

Men jag kommer ihig forsta gdngen jag och News ma-
lade tillsammans med Nug. Han var ndgra ar yngre an vi
och jag tror att han hade en tid nar han skulle vara hemma
pa kvillarna. Min mamma ringde till hans mamma och sa
att det var okej for henne att han sov 6ver hos mig. Hon
var inforstddd med att vi skulle mala, men det tror jag inte
att hans mamma var pa den tiden.

OVERGROUND 2

ENGLISH

| DON'T KNOW ANY OTHER

WAY OF BEING SO FREE

Thousands of stars have burned and been extinguished
in the firmament of Stockholm graffiti. Some have shone
stronger, setting themselves aside from the rest. Some have
made their name through style, others simply by writing
their name everywhere. A very few have succeeded in
combining style and diligence. Nug is part of the latter
category. News and Akay, who had just formed Vandals in
Motion (vim) observed this already in the late 8os. When
Nug started out, hip-hop was the new fashion trend. Each
and every teenager hung out in Kungstradgarden, break-
dan-cing with a pen in his pocket. Since then, Nug has
renewed his formal language several times. For him, graf-
fiti was no fad. He took the parts of this new culture that
suited him and made them his own.

Nug has a retiring personality, and admiration does not
seem to be what drives him. But at the same time, and per-
haps as a result, he is one of Europe’s most mythical writ-
ers. He is also one of the Swedes who have had the great-
est influence on European graffiti’s stylistic development.
For him, painting a train comes as naturally as brushing
his teeth in the morning. And train paintings are precisely
what Nug is most known for.

“I guess it’s about the feeling being bigger when you do
a train. It becomes more physical. You paint quickly, with-
out thinking, just following your feelings. I don’t know any
other way of being so free,” he says.

But even though Nug prefers to write on trains, he isn’t
limited. He uses all the methods available to graffiti. The
names and styles have varied over the years, but the speed,
attitude, uncompromising nature and emotion are present
in everything he does.

“I'write to see how far I can take myself. You can always
take yourself a step further, and then you just go on. But
it’s hard to explain; I don’t sit around thinking about it. It’s
better to write than sit around bullshitting. I don’t want to
make myself out as anything or explain myself. I just want
to do my thing and be free.”

Akay: “I can’t remember how I got to know Nug, but
it must have been in 1988. Everything was so simple and
coincidental in those days. Someone would go to check
out a piece somewhere and others would come along. It
wasn’t so complicated — it was more like getting to know
other kids in the sandbox. But I remember the first time
News and I painted together with Nug. He was a few years
younger, and had a curfew. My mother called his mother to
tell her she was cool with him staying over at my place. She
knew we were going painting, but I don’t think his mother
did in those days.

We probably weren’t planning to put together some
fantastic crew. It just turned out that me and News started

NUG

Uppifran:

Team, skiss av Nug 1985.
Kid: D, Nug 1986.
Motstaende sida: Nug tagar pa
tunnelbanestation, 2004.

From top:

Team, sketch by Nug, 1985.
Kid: D, Nug 1986.

Opposite Page: Nug tags at a
subway station, 2004
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SVENSKA

JAG KAN GORA
ALLT JAG VILL

”Jag ser graffiti som en gdva. Allt jag har i huvudet, det
kan jag fa ut genom att méla. Efterat kdnner jag att jag har
utrittat ndgot. Det gor mig glad och avslappnad.”

Det ir vinter i Kopenhamn. I en ligenhet i omradet Ves-
terbro, inte lingt frdin Hovedbanegirden, Kopenhamns
centralstation, bor Sabe. Det ir vilstidat i det lilla rum-
met. Han sitter pa en kassett med rap. Sabe ir en trevlig
person med mycket pondus. Han ir ganska stor till vixten
och har en stark, explosiv utstrdlning, en narvaro man kin-
ner av. Inte ldngt fran ligenheten ligger en liten butik dar
vi kopt 6l, den billigaste i Kopenhamn berittar Sabe. En
annan graffitimélare, Mesk, som han delar ligenhet med
tittar in med jamna mellanrum, dricker lite 61 och planerar
kvillens middagsinkop.

Sabe vixte upp i grannomradet Neorrebro. Det var dir
han sag graffiti for forsta gdngen, 1984. Ett giang graffiti-
malare som kallade sig "Whap Gang’ hade gjort en graffiti-
malning alldeles i narheten av huset dar Sabe bodde.

”Jag var elva ar da. Jag blev helt férundrad och tiankte
att ’det vill jag ocksa gora’. Kunna méla var som helst, det
sag roligt ut.”

Sabe borjade skissa pa graffitimélningar. Snart blev graf-
fiti hans storsta intresse. Han lade ner all sin tid pa boksta-
ver och graffiti. Knappt ett r senare, 1985, gjorde han sin
forsta graffitimalning i en park pa Nerrebro.

”Jase, en ildre kille fran skolan, var den forsta jag ma-
lade med,” siger Sabe. ”Han jobbar som illustrator hos
Walt Disney nu.”

Senare triffade han andra mélare, och tillsammans dkte
de runt i Képenhamn och fotograferade malningar, bade
sina egna och andras.

”Jag tror att det 4r ndgot som manga unga malare gor.
Hor man om en cool milning ndgonstans, kan man dka
flera timmar bara for att se mdlningen och ta en bild. Jag
kommer ihdg att Romance och Sketch hade malat pd en
bakgard. Jag gick runt i tva timmar och letade efter mal-
ningen. Men jag kunde inte hitta den. Till slut gav jag upp
och skulle dka hem. Jag borjade g mot bussen, och nir jag
gick runt ett horn s hittade jag milningen. Jag trodde inte
att det var sant. Det var en burner.

Sa holl vi pa. Vi dkte runt med tdgen, eller satt pa ndgon
station och viantade pa att mélade tag skulle rulla in.”

Var det mycket graffiti pd tagen?

”Ja,1986 hade vaktbolaget strejk och da var det nog mer
an under nigon annan period. Det rullade wholecars, top
to bottoms, windowdown wholecars. Insidorna pd tigen
var helt bombade. Kopenhamn hade en stor graffitiscen pa
attiotalet, och det var bra sammanhéllning. Det fanns s
madnga stora méilare, Whap Gang, Freez och hans kompi-
sar, Jest och Sketch.

OVERGROUND 2

ENGLISH

| CAN DO
ANYTHING | WANT

“I see graffiti as a gift. I can express everything in my head
through painting. Afterwards I feel like ’'ve accomplished
something. It makes me happy and relaxed.”

It is winter in Copenhagen. Sabe lives in an apartment
in the Vesterbro quarter, not far from Hovedbanegérden,
Copenhagen’s central station. The small room is well kept.
He puts on a rap tape. Sabe is an agreeable person with a
lot of presence. He is well-built and radiates strength and
explosiveness — it is a personality you can feel.

Not far from his apartment is a small shop where we
have bought beer — the cheapest in Copenhagen, according
to Sabe. Another graffitiwriter, Mesk, who he shares the
apartment with, pops in at regular intervals to drink a little
beer and plan dinner.

Sabe grew up in the neighboring Nerrebro area. This
is where he first caught sight of graffiti in 1984. A crew
calling themselves “Whap Gang’ had done a piece near the
house where Sabe lived.

“I was eleven. I was completely awestruck and thought,
I want to do that too. To be able to paint anywhere - it
looked fun.”

Sabe started sketching graffiti pieces. Graffiti soon be-
came his main interest. He spent all his time on lettering
and graffiti. He did his first piece barely a year later, in
1985, in a park in Nerrebro.

“Jase, an older guy from school, was the first I went
painting with. He’s now drawing for Walt Disney.” says
Sabe.

Later on he met other writers. He recounts how they
would travel round Copenhagen photographing pieces,
both theirs and others’.

“I think it’s something a lot of young writers do. If you
hear about a cool piece somewhere, you can travel for
hours just to see it and take a picture. I remember that
Romance and Sketch had done a piece in a backyard, and
I spent two hours walking around looking for it. But I
couldn’t find it. Finally I gave up and started heading for
home. I walked towards the bus, and as I walked around
the corner I found it. I couldn’t believe it, it was a burner.

We always did that kind of thing. We traveled around
on trains, or sat in stations waiting for painted trains to
arrive.”

Was there much graffiti on the trains?

“Yes, in 1986 the security company had a strike and
there was probably more graffiti than in any other period.
There were wholecars, top-to-bottoms, and window-
down wholecars. The insides of the trains were completely
bombed.

Copenhagen had a large graffiti scene in the 1980s. And
there was a good sense of community. There were so many

SABE

Ovan:

Sabe-tag i Képenhamn, 2004.
Motstaende sida: Sabe gor klart
en figur till mélningen Free Your
Spirit, Képenhamn 2004.

Above:

A Sabe tag in Copenhagen, 2004.
Opposite page: Sabe is finishing
a character for a Free Your Spirit

mural in Copenhagen, 2004.
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Obee milad pa en tunnelbanevagn i Stockholm, 2002.

Obe, pa vag till depan for att buffas. Stockholm 2000.

Obee painted on a subway car in Stockholm, 2002.

Obe, on the way to the yard and the buff. Stockholm 2000.

OVERGROUND 2

SVENSKA

STILEN SITTER |
RYGGMARGEN

En natt i slutet av nittiotalet star Skil tillsammans med
Dano i en skog utanfor Sodertilje. De stirrar tyst mot en
morkklidd ung man som ligger gomd bakom en kulle.
Mannen tar upp en walkie talkie och viser ”De dr har nu!
De ar hdr nu!”

Skil och Dano hade den hir kvillen akt ut enbart i syfte
att leta upp och avsloja civvare. De var dvertygade om att
de skulle finna dem i narheten av det parkerade pendeltaget
vid Sodertilje Hamns station.

Det var inte Skils forsta mote med de civilklidda vak-
tarna fran Falck Security, i graffitikretsar kallade civvarna.
Det var inte heller hans sista.

Skil var under slutet av nittiotalet en av Sveriges mest
omtalade graffitimalare.

Han tillhorde de mest aktiva tdgmalarna i Stockholm
och influerade andra runt hela Europa. Han stod pa top-
pen av sin karridr samtidigt som graffitin i Stockholm var
omringad och under attack.

Graffitin kom in i Skils liv i mitten p3 attiotalet. Redan
1984 satt han och skissade sina forsta graffitibokstiver pa
ett papper hemma i fororten vister om Stockholm. Ett par
ar senare, 1987, gav han sig ut och mélade sin forsta graf-
fitimalning.

”De stora bombarna jag sdg langs linjen var Zip, Kame,
Baze och Detch,” berittar han. ”Licens och Cruel holl
ocksd pa. Sedan si fanns det folk ute fran Hisselbylinjen,
som Cry Hay, Basic och Ize. Ett par av de som skrev Zip
gjorde bra piecar ocksa. De mélade lings linje nitton. Jag
tyckte att det var jakligt coola grejer med planeter som
pricken over ’i’.”

Efter de forsta trevande forsoken tog det ytterligare ett
par ar innan Skil borjade méla graffiti mer regelbundet.

”Jag borjade pa riktigt 1989 kan man siga. D4 mélade
jag ute pa ett annat sitt, med andra graffitimalare. Alla jag
kdnde pa den tiden holl pd med graffiti. Om man skulle
traffa dem i dag skulle man aldrig kunna ana att de héllit i
en sprayburk eller bombati tuben. I bérjan piecade jag med
folk som gick i samma skola som jag, mestadels med Event.
Sedan malade jag med en kille fran Jakobsberg, Cesar. Han
visade en ny sida av graffiti for mig, forklarade hur olika
caps och burkar fungerade.”

Skil malade sitt forsta tdg tillsammans med kompisen
Kage i Hisselby Strand 1989.

”Jag hade en Spraylasilver och en Sprayla eller Caro-
solsvart. Silvern blev vrélfet med de caps som satt pa vit
Carlofon. Det var garanterad overkill, men det vart fett.
Jag gjorde en throw-up pa tva bokstaver. Vi dkte med taget
anda till Hagsétra och fotade méilningen tusen gadnger med
en kamera som inte hade ndgon film. Javligt irriterande.”

Men det var framst viaggar som Skil gjorde under borjan

OVERGROUND 2

ENGLISH

STYLEIS IN
MY BLOOD

One night in the late 9os, Skil and Dano are in a forest
outside Sodertilje. They are quietly staring at a young man
in dark clothing, hidden behind a hillock. The man picks
up a walktie-talkie and hisses: “They’re here now! They’re
here now!”

Skil and Dano had gone out this evening with the pur-
pose of looking for civvies. They were sure they would
find them near the parked commuter train at Sodertilje
Hamn station.

This wasn’t Skil’s first encounter with the plainclothes
Falck Security guards — known as civvies in graffiti circles
—nor would it be his last.

In the late 9os, Skil was one of Sweden’s most renowned
graffiti writers.

He was one of the most active train writers in Stock-
holm, influencing others throughout Europe.

He was at the top of his career when Stockholm graffiti
was surrounded and under attack.

Graffiti entered Skil’s life in the mid-8os. By 1984, he
was already sketching his first graffiti letters on paper at
home in his West Stockholm suburb. A few years later, in
1987, he went out to do his first graffiti piece.

“The famous bombers I saw then were Zip, Kame, Baze
and Detch,” he says. “Licens and Cruel did quite a bit.
And then there were people about from the Hisselby line,
like Cry Hay, Basic and Ize. Some of the ones who signed
themselves Zip did good pieces too. They painted along
line 19. I thought it was really cool stuff, with planets dot-
ting the i’s.”

After his first stumbling attempts, it took a few years for
Skil to start writing graffiti more regularly.

“You could say I'started seriously in 1989. Then I paint-
ed in a different way, with other writers. Everyone I knew
back then was into graffiti. If you met them today, you’d
never guess they’d ever held onto a spray can or bombed
the subway. At first I pieced with people from my school,
mostly with Event. Then I worked with a guy called Cesar,
from Jakobsberg. He showed me a new facet of graffiti,
and explained how different caps and cans worked.”

Skil painted his first train with his pal Kage at Hisselby
Strand in 1989.

“I had a silver Sprayla and a black Sprayla or Carosol.
The silver was totally phat with the caps from a white
Carlofon. It was complete overkill, but it was phat. I did
a two-letter throw-up. We took the train all the way to
Hagsitra and photographed the piece a thousand times
with a camera that didn’t have any film in it. Fucking an-
noying.”

But in the early 9os, Skil mainly did walls. He honed his
style and painted along the subway tracks.

SKIL

Ovan:
Heavy metal och fiske, tva av Skils
stora intressen.

Above:
Heavy Metal and fishing, two of
Skil’s main interests.
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SVENSKA

SPRAYEN KOMMER
FRAN HJARTAT

Kungen av Finland. Kvicksilvret vid jarnvagssparet. Man-
nen som forde in punken i graffitin. Trama ar en finsk graf-
fitilegend som inte kryper for ndgon och som gér sin egen
vig. Han har alltid forenat en konstnirlig ambition med en
oerhort anarkistisk attityd. Trama borjade mala 1986 och
ar en av de viktigaste gestalterna i finsk graffitihistoria. I
honom personifieras enligt manga graffitins idé och anda,
dess rost och intensitet. Eller som han sjilv siger: ”Man far
inte vara nagon javla fegis!”

Egs traffade Trama forsta gdngen vintern 1988 i stations-
tunneln i Helsingfors dir alla writers brukade hinga.

”Trama hade gra jeans och hade gjort mdlningar med
blockbokstiver pa byxbenen, han hade nog de brallorna
pa sig i ett ar. Han var som en av Gremlins, den minsta kil-
len som hirjade och fraste och orsakade en massa forodelse
men som dndd var en jivligt rolig snubbe. Ingen kunde
undga att ligga marke till Trama nir han dok upp. Han var
den som hordes mest och det var likadant med hans piecar.
Betongen och tdgsidorna vrilade: *Trama was here!’ Pilar,
droppande bokstiver, vridna bokstiver, fejdningar eller
ndgot annat galet. Hans piecar limnade inte mdnga fragor,
de var som att titta pa ett passfoto. Graffiti ar som bast niar
personligheten, i det hir fallet ursinnet, syns i malningarna.
Nir sprayen kommer direkt ur hjirtat.”

Hero ar medlem i Tramas crew Frc — Fuck The Cops
eller Freak Teens Crew. Han traffade Trama forsta gingen
1993 i tunneln i Pasila som var Helsingfors Hall of Fame.

”Jag stod och mélade och Trama visade med tummen
att det var helt okej: *Fortsitt i samma stil’. Jag kiande till
hans rykte som kung och sag upp till honom, si det kiandes
javligt bra. Han malade sin sjétte piece under samma natt.
Till slut sa han: ’nu far det ricka, nu maste jag fan hem
och sova’.

Man kan alltid se Tramas kénslor i hans mélningar. Nar
man kollar pd hans gamla piecar piminns man om hans
humor och livssituation vid olika tillféllen.”

I slutet av attiotalet fordndrade Trama sittet att méla
graffiti pa i Finland och ledde den hogljudda frammarschen
av den andra finska graffitigenerationen som inte holl na-
got heligt. Trama har frdn borjan av sin karriar tillhort eli-
ten. Writers har kommit och gatt, Trama har alltid mélat.

”Frcs hélligdng har inte varit ndgot vanligt hélligdng”,
sdger Hero. “Det stod for ett dkta anarkistiskt motstdnd
och foraktande av samhillet. Vi pinkade i horn, drack 6l
och gav fan i allt. Vi holl inte pa med nagra akademiska
grejer. Ur de leriga dikena 4lade vi oss fram till linjerna for
att méla och sa tillbaka ner i dikena igen.”

”Nir det giller att ta en plats i besittning har Trama
alltid varit ett geni”, siger Egs.

“P4 en liten vagg har det dykt upp ndgon liten vag piece,

OVERGROUND 2
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SPRAYING FROM
THE HEART

The king of Finland. The quicksilver by the railroad tracks.
The man who brought punk to graffiti. Trama is a Finnish
graffiti legend who bows to no-one and walks his own
path; he has always combined artistic ambition with an
extremely anarchistic attitude. Trama started writing in
1986, and is one of the most important figures in the his-
tory of Finnish graffiti. According to many people, the idea
and spirit of graffiti, its voice and intensity, are incarnated
in him. Or, as he himself says: “You can’t be some damn
coward!”

Egs first met Trama in the winter of 1988 at the Helsinki
station tunnel, where all the writers used to hang out.

“Trama was wearing gray jeans, and had done pieces in
block lettering on the legs. He must have worn those pants
for a year. He was like one of the Gremlins, the smallest
one who wreaked havoc and hissed and caused a lot of
destruction, but was still a really funny guy. You couldn’t
help noticing Trama when he showed up. He was the one
you could hear the most, and his pieces were the same.
The concrete and train sides seemed to cry out: “Trama
was here!” Arrows, dripping letters, twisted letters, fades,
other crazy stuff. His pieces didn’t leave many questions
unanswered: they were like passport photographs. Graf-
fiti is best when the personality, and in this case the rage,
can be seen in the pieces. When the spray comes straight
from the heart.”

Hero is a member of Trama’s crew FTC — Fuck The Cops,
or Freak Teens Crew. He first met Trama in 1993, in the
Pasila tunnel, which was the Helsinki Hall of Fame.

“I was painting, and Trama gave me the thumbs-up to
say it was all right: ‘Keep it up in the same style’. T knew
his reputation as the King and looked up to him, so that
felt really good. He did his sixth piece that night. Finally,
he said: ‘Dammit, that’s enough, I’ve got to go home and
get some sleep’.

You can always tell Trama’s emotions in his pieces.
When you look at his old pieces, you remember his moods
and circumstances on different occasions.”

In the late 8os, Trama changed the Finnish way of writ-
ing graffiti, spearheading the strident advance of the other
Finnish graffiti generation, which didn’t hold anything
holy. Trama has been part of the elite from the start of
his career. Writers have come and gone, but Trama has
always been one.

“FTC’s partying wasn’t the usual thing,” says Hero. “It
stood for a real anarchist resistance to, and contempt of,
society. We peed in corners, drank beer, and didn’t give a
shit about anything. We didn’t do any academic stuff. We
crawled out of the muddy ditches up to the lines to paint,
and then we’d return to the ditches again.”

TRAMA

Ovan:

Sketchers, Tramas forsta tigmaln-
ing 1988.

Motstaende sida: Trama i spar-
vagn, Helsingfors 1989.
Foregaende uppslag: Sketchers
crew, Midas, Remoe och Trama,
bléta men ndjda efter att ha malat
Sketcherspiecen ovan.

Above:

Sketchers, Trama’s first train piece
1988.

Opposite page:Trama aboard a
tram, Helsinki 1989.

Previous spread: Sketcher’s
crew: Midas, Remoe and Trama,
wet but content after having made
the Sketcher piece above.
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